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Flor Amorosa
Joaquim Calado (1848-1880) 
(arr. M. Mair)

Joaquim Calado is one of the earliest Choro composer, and this piece is generally recognized as the first written 
Choro. Still widely performed today, "Flor Amorosa" shows the rhythmic basis of Choro, and includes many 
elements you will be studying in the exercises that follow. Listen to the performance on the CD and you will begin 
to hear how Choro performance practice differs from the written notes on the page.


