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Sonatina in C Major
L. V. Beethoven (arr. M. Mair)

This is one of six pieces Beethoven wrote for mandolin and harpichord.  Manuscripts for four of these 
exist today.  The Sonatina in C Major has been called "Beethoven's best fiddle tune," and with that in
mind  I've arranged the harpsichord part in lead-sheet format, to make it possible to play with a good 
guitarist.  I added melody notes from the harpsichord right hand in measures #27-30 and #116-119 as 
the mandolin rests in those measures   You should listen to a recorded version with the original 
instrumentation to create a convincing realization of the accompaniment part.
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